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Nurit Sharett, H2, 2010, 26:56 min
The artist examines her relationship with three young Palestinian
women and their famil ies who live in the H2 district of Hebron. H2, an
Israeli governed enclave with 600 Israeli soldiers, 600 Jewish residents
and 30,000 Palestinians, is mostly a pedestrian city as driving a vehicle
in H2 is permitted only to Jews and foreigners.

Nurit Sharett was born in 1 963, Israel, and currently l ives and works in
Tel Aviv. She is a video artist who studied photography and fi lm studies
at Camera Obscura–School of Art (Tel-Aviv), at the Gruppe für
Autodidaktische Fotografie Zürich, and in Beit Berl i–College for Art
(Israel). After an 11 -year period in Switzerland, Nurit returned back to
Israel. Her work examines in a very poetic and personal way the
complexity of l ife in Israel and issues of identity politics. She has
exhibited international ly, and has received awards from the Alter-Native
1 2 International Short Film Festival, Targu-Mures, Romania,
EuromedCafe, “another look” Short Film Contest, Rome, I taly, and from
The Ministry of Culture in 2009.

Guy BenNer, Spies, 2011, 7:20 min
Spies relates to the bible story of the ‘twelve spies’ who were dispatched
by Moses to scout the land of Israel and contrary to God’s instruction, ten
of them brought back bad news of the land's accessibil ity, which resulted
in the condemnation of all the Israelites to 40 years in the wilderness and
the death of the ten pessimist scouts. Only two of the scouts, those who
had brought back good tidings, were allowed to reach the "Promised
Land" after the wandering period. Ironically an iconic image from this
story is now used as part of the logo of the Israel Ministry of Tourism.

Guy Ben-Ner was born in 1 969 in Ramat Gan, Israel and is an Israeli
video artist. He lives and works in Tel Aviv, Berl in and New York. In 2005
he represented Israel at the Venice Biennale. He also had solo
exhibitions at the Center for Contemporary Art, Tel Aviv (2006); Center
for Contemporary Photography, Melbourne (2006); Musée d’art
contemporain de Montréal, Montreal (2007); L’Espace Shawinigan of
the National Gallery of Canada (2008); and the Massachusetts
Museum of Contemporary Art (2009).

Dor Guez, 40 Days, 2012
40 DAYS is a video that documents the impact of the 1 948 war on Lod,
a town between Tel Aviv and Jerusalem, and its Christian-Palestinian
population. I t tel ls the story of the artist's mother's family originating
from Lod (previously known by its Arabic name of Al-lydd) and their fate
after the 1 948 war. Guez is working on creating the first Christian-
Palestinian Archive, a growing collection of archival documents about
the Palestinian Christians who were expelled from, and those who
remained in, Israel after the 1 948 War. The archive’s starting point was
Guez’s own family’s albums, which include personal testimonies.

Dor Guez was born in 1 980 in Jerusalem. He is a multidiscipl inary
artist whose instal lations combine diverse modes of video and
photographic practices. Guez is a lecturer in the History and Theory
Department at Bezalel Academy of Arts and Design, Jerusalem, and a
researcher of archives affi l iated with Tel Aviv University. In 2009 he
established the first archive devoted to the Christian-Palestinian
minority of the Middle East. Guez’s solo exhibitions include
Georgiopolis at the Petach Tikva Museum of Art; The Monayer Family
at the Jewish Museum, New York; Al-Lydd at KW Institute for
Contemporary Art, Berl in; The Nation’s Groves at the Tel Aviv Museum
of Art and Carl ier Gebauer Gallery, Berl in; Against The Grain at
Beursschouwburg Art Center, Brussels; SABIR at Dvir Gallery, Tel Aviv,
1 00 Steps to the Mediterranean at The Rose Art Museum, Boston, and
40 DAYS at Artpace, TX.
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THIS AND THAT: COMPLEXITIES OF ISRAELI IDENTITY
by Olga Stefan (olgaistefan.wordpress.com)

The questions of who we are, what makes us so, how we define
ourselves and how we are perceived are universal ly relevant in the age
of global ization, mobil i ty, and constant cultural interchange.

But the issue of identity in a state that defines itself as existing for only
a part of its citizens, namely its Jewish ones, becomes much more
complex and difficult to determine. And yet about 20% of Israel ’s
citizens are not Jewish – they are Arab Musl ims and Christians. As
compared to France where only 1 0% of the population is Musl im
(emigrant as opposed to the indigenous in Israel), and yet questions of
national identity are at the center of every pol itical debate, with
pressure mounting to turn everyone into a fantasy version of a
Frenchman, the Israel i statistic raises many issues: how does this
minority, in itself diverse and fragmented, see itself in Israel? How is it
seen by the majority? Can the confl icting narratives of both peoples be
integrated into one narrative that respects and accepts both of their
national aspirations and the minority’s legitimate demands for equal ity
and accurate representation? And what about the chi ldren from mixed
parentage in Israel: Arab and Jewish? What is their “identity” in a world
that sees them as neither this nor that, and has l ittle imagination to
conceive of them as “both”?

In l ight of a recent study reveal ing that a majority of Palestinian Israel is
prefer to remain citizens of Israel rather than of a future Palestinian
state, as well as the recent trend of East Jerusalem residents who
request Israel i citizenship [1 ], the issue of identity becomes even more
complicated. Can “Israel i” ever come to define al l citizens of Israel
regardless of rel igion, background, or ethnicity much l ike the American
“myth” promises, but barely del ivers, thus al lowing for a plural istic
democratic society? Or wil l “Israel i” and “Palestinian” define ethnicity
and national aspirations, separating Jews from Arabs in Israel for the
long haul? And what is the path to normalization of relationships and
acceptance between co-citizens?

There are many elements that divide Jewish and Arab citizens of Israel
besides the 45 year occupation of Gaza and the West Bank, the most
urgent of which is equal rights for the minority, seen by some Jewish
Israel is as a fifth column. Despite existing on paper, equal ity for Arabs
in civi l and social matters is not implemented consistently, and most
Arabs experience discrimination, which undermines their feel ing of
belonging, or wil l ingness to invest themselves personal ly. But
remaining unengaged entirely as a form of resistance to the Jewish
cultural and pol itical hegemony is self-defeating in the end.

Therefore, even despite a higher than expected turnout in the current
election, with 56% of Arab citizens voting, under-representation of this
population's needs and voices remains an issue. Many Jewish and
Arab analysts [2] stated that by demanding their rights pol itical ly (for
example with 66% of Arabs voting) Arabs would have had Israel 's
second-largest party, and society would ultimately transform in their
favor.

The question of identity is something that Jewish Israel is wrestle with
too. What is a Jew, and by extension, who is the Jewish state? Is it a
rel igious affi l iation, is it an ethnicity? How do secular Jews fit within
this picture, or converts to Judaism, or non-Jewish spouses of Jewish
Israel is? And how can this nation’s future final ly escape the clench
hold of its past, one ful l of trauma and wounds that continue to dictate
its identity and pol icies today? And ultimately, can Israel remain a
Jewish state and a real democracy when similar attempts from the
Christian and Musl im world have fai led?

Maybe on the backdrop of the recent elections, with centrist-left and
Arab parties winning half of the seats in the Knesset (parl iament), a
peace settlement is sti l l too Utopian, but hope that the emergence of a
more secular and inclusive Israel i identity, one that embraces al l
ethnicities and rel igions as equals, could become a real ity.

In this program, video artists from Israel tackle their identity, their
relationship with their history and nation, and their hopes for the future.
Sometimes sad, sometimes funny, and sometimes sweet, the videos
attempt to offer an idea of the complexities associated with being and
feel ing Israel i today.

[1 ]http: //972mag.com/quietly-east-jerusalem-palestinians-
arebecoming-
israel i-citizens/46298/
[2]http: //jordantimes.com/arab-league-urges-arab-israel is-to-vote-
indroves

Ruti Sela, Nothing Happened, 2006, 23 min
Sela’s video is a touching depiction of what is portrayed as an
unexceptional night in Tel Aviv: casual kissing, intimacy and
social ization with prostitutes. The resulting picture reveals the impact of
the communications media, the emergence of behavioral stereotypes in
front of the camera and the craving for exposure and publicity
reminiscent of reality TV.

Ruti Sela is an artist who graduated from the Bezalel Academy of Art
and Design, Jerusalem, and from the Film Department of the Tel Aviv
University . She teaches at the Haifa University, Avni Institute of Art and
Design and at the Midrasha Art School. Throughout 2011 , she has been
a guest resident at the Rijksakademie, Amsterdam. She has received a
number of prizes and scholarships, among them the Anselm Kiefer
prize. Her work has been shown international ly at various exhibitions
and venues, including the Biennale of Sidney (2006) Istanbul Biennial
(2009), Berl in Biennial (201 0); Manifesta 8 (201 0), Israel Museum,
Centre Pompidou, Paris; Art in General, New York; Chelsea Art
Museum, New York, Tel-Aviv Museum, Tate Modern, Jeu de Paume. In
2009 she initiated together with Maayan Amir “The Exterritory Project”
for which they won a young artists’ award from The United Nations
Educational, Scientific and Cultural Organization (UNESCO).

Roee Rosen, Hilarious, 2010, 21 min
Hilarious is set to examine the possibi l ity of dysfunctional humor and
laughter when there is no reason to laugh. Hilarious presents a stand
up monologue of a female comedian performing l ive in front of a studio
audience. I f humor is a mechanism set to cope in particular ways with
disturbing, sometimes forbidden topics, this performance not only
offsets these structures through their fai lure, but also offers a different
manifestation of these topics, left exposed without the guise of laughter.

Roee Rosen is an Israeli-American artist, fi lmmaker and writer. Rosen’s
work explores identity and the notions of evil , specifical ly addressing
the Jewish people’s col lective memory and the power of creativity in
extreme situations of l ife and death. Through video, painting and
narrative, Rosen’s humor can be thought of as at once self-deprecating
and incendiary. He heads the advanced visual arts program at
Ha’Midrasha Art College. Out (Tse) won the Orizzonti award for best
medium-length fi lm at the Venice Film Festival. .

Dana Levy, The Dreamers, 2004, 19 min
For The Dreamers the artist fi lmed Israelis and Palestinians describing
their dreams, which highl ights through the collective subconscious the
essence of societies in a constant state of confl ict. The artist focused
on teenagers, chi ldren, prisoners and poets because she believes they
essential ly need to dream.

Dana Levy was born in Tel Aviv in 1 973. In 1 998 she received a Post
Graduate Diploma in Electronic Imaging at Duncan of Jordanstone
College of Art – Dundee, Scotland. She has also received a BA of
Graphic Design at Camberwell College of Art, London, and studied in
the Foundation Art & Design program at Camberwell College of Art
London. Her work has been shown in Israel and international ly.

Itamar Rose, Change the World, 2011 , 6:07 min and Arafat Visits
Sderot, 2011 , 6:07 min

Filmed a short time before the burst of the multitude of protests in the
summer of 201 1 in Israel, Change The World explores the dynamics
and politics of social protest.

“I met Arafat Abu-Rath, a Palestinian that l ives in Nablus city in the
occupied territory. In (ital ics) Arafat Visits Sderot (ital ics), we travel to
Sderot, an Israeli town next to Gaza that for ten years are under the
threat of missi les from Gaza. I approach the residents and ask them to
change sides, and to be interviewed as if they were Palestinians l iving
under Israeli occupation.”

I tamar Rose was born in 1 979 in Tel Aviv, Israel. He was a student at
the Sam Spiegel Fi lm School in Jerusalem and started working during
the settlers’ struggle to prevent the disengagement.
He went to the Gaza settlements where he satirical ly documented the
battle. His fi lms combine documentary and satirical materials. Recently
his work has been seen at the Israeli Center for Digital Art, Holon, the
Centre Pompidou in Paris, and the Kunstverein, Hamburg.




