
There are many examples of art
projects using the natural land-
scape, going back to the Land
Art movement of the late ’60s
and ’70s, with artists not only
locating their work in nature
but also using the environment
as material, as an essential part
of the work. But a new trend
is developing in Switzerland,
with artworks appearing in
rural areas, where they encour-
age other ways of viewing and
appreciating art. The Swiss
are very physically active, and
around any given village or
small settlement, you will find
people with Nordic walking
sticks making their way through
the green expanse of neighbor-
ing fields for a nice afternoon
hike. Locating artworks along
their paths gives a new meaning
to the concept of public art and
its public.
“Since we began this project,

we have had about 10 or more
local people stopping by daily
to check out the artwork on
their way to the woods for their LE
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regular walks, and this is really
new,” says Martin Blum, the
founder of Froh Aussicht, a
working farm and sculpture
garden in Canton Zurich. The
project began in 2008, when
Blum met a student from the
University of Basel who knew
of his interest in starting an
exhibition venue and suggested
the idea of temporary installa-
tions. In the first year, two tem-
porary projects were developed
and installed. Mia Marfurt’s
Heavy Cloud, a section of brick
wall inserted into a field where
cows grazed, commented on
development around the farm
and its encroachment on the
natural landscape. The second
work was a study by the collec-
tive Airtrain, whose practice is
between public art and perfor-
mance. Ironically, Heavy Cloud

had to be removed in 2010
because, even though it was an
intervention on private proper-
ty, Swiss authorities considered
it unsafe for the land. Thus
another layer is added to the

question of what is private and
what is public.
Every year since then, Blum,

who is also a practicing artist,
has supported the installation
of two projects. New York-
based Swiss artist Christophe
Dräger created an electrical
maze based on the one that
appears in The Shining. The
grass beneath the electrical
wires grew, while the rest was
eaten by grazing cows during
the work’s four-month duration.
Amazingly, the labyrinth was
visible from space at the end of
the four months. Other artists
also integrated the space of the
farm and its resources into their
projects. Their interventions
responded directly to the land
and concerns around that very
particular space.
In 2010, the farm hosted a

new guest, the Migros Museum
for Contemporary Art, which is
based in Zurich and funded by
the supermarket chain Migros.
“The Garden of Forking Paths,”
a sculpture exhibition con-

ceived by the museum’s direc-
tor and curator Heike Munder,
featured contemporary interpre-
tations of the folly, a popular
18th-century European architec-
tural structure that served no
other purpose but to introduce
a romantic, decorative element
into the garden.
Like their prototypes, the pro-

jects in “The Garden of Forking
Paths” used the land as exhibi-
tion space and inspiration,
rather than material. One of the
most humorous sculptures was
a three-meter-tall marble snow-
man by Swiss artist Peter Regli,
part of his “Reality Hacking”
series. The unexpected appear-
ance of a wintry image in the
summery landscape of the farm
offered a comical juxtaposition,
and the material, so full of
historical weight and gravitas,
poked fun at the seriousness
with which many sculptors
approach their practice. But it
also alluded to the farm’s
ambiguous conceptual status. A
place of meditation on nature

Froh Aussicht: A Farm for Art

by Olga Stefan

Left: Peter Regli, Reality Hacking No. 270, 2008. Marble, 360

x 130 x 140 cm. Above: Liz Craft, Snake House, 2011. Bronze,

steel, painted wood, tiles, and mixed media, 245 x 365 x

460 cm.
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psychoactive plants, including
cannabis and opium poppies.
The greenhouse plants were the
same as those found in nature,
only optimized for drug pro-
duction through human inter-
vention, just as agricultural
crops are the carefully bred,
domesticated descendents of
wild varieties of plants. Here,
the farm appears as the frontier
of a battle between human
control of the environment and
the forces of nature.
Liz Craft’s postmodern instal-

lation took the idea of the
“exclusively decorative archi-
tectural element” to extremes.
Mixing all sorts of styles and

materials, including bronze,
wood, and gypsum, she created
a mish-mash unforgettable for
its heavy-handedness. She
even imported a real tree for
her installation rather than
integrate the existing trees on
the farm. Now that’s real folly.
After the Migros exhibition,

Blum hosted the production of
a music video by Roman Keller
and Christina Hemauer, featur-
ing the rap musician Big Zis.
Earlier this year, the farm fea-
tured a work by Swiss sculptor
Bob Gramsma and a perfor-
mance by Lutz/Guggisberg. In
the fall, Swiss artist Isabel Krieg
will contribute a sculpture.

The success of the collabora-
tion with Migros strengthened
Blum’s conviction that exhibit-
ing work this way is not only
good for art but also good
for the business of his farm. He
estimates that about 3,000 peo-
ple visited the Migros Museum
exhibition, where they were
introduced to contemporary art
in an unlikely place of tradition
and ritual. So, not only is the
farm a site where nature and
human ambition meet, it is also,
thanks to Blum’s initiative, a
site of provocative encounters
between the present and the
past, where both can learn from
each other.

and our inability to control it,
the farm is also the place where
we are most in control of
nature, where culture wins over
natural forces. Thus a snow-
man, usually made of a univer-
sally available material during
a certain season, is now
sculpted out of a much more
precious material.
Fabian Marti’s Heroic Dose

also dealt with the nature ver-
sus culture duality on the farm.
A small greenhouse decorated
with psychedelic swirls grew
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Plants, glass, steel, and fired clay,

250 x 300 x 400 cm.


